SOUTH CAROLINA STUDIES


Unit 2; Day 4
THEME = FOLKLORE & FOLK ART IN THE UPSTATE           ENGLISH AND LANGUAGE ARTS

LESSON TITLE: Folklore represented in Folk Art
OBJECTIVES: Students will be able to comprehend and analyze information from non-print sources.
PRIMARY STANDARDS ADDRESSED: Language Arts 8th – C3.1; C3.2; C3.3; C3.8; C3.9; C3.10 
PRIOR SKILLS REQUIRED: ability to make connections between non-print media and the world
TEACHER BACKGROUND INFO: Additional Background Resources section 

LOGISTICS: 1 @ 50-minute class – large tables or other work area – students work in cooperative groups
MATERIALS:  Additional Background Information section of lesson 
PROCEDURES:

   1. Hold up a poster with minimal or no text (almost any poster will do) and ask the class what story it tells.  Remind students that the designer of a poster is trying to convey a message, sometimes through symbolism, and that if the design is a success, viewers will be able to understand the message.  Discuss how effectively the designer gets his/her point across and how the delivery might be improved.  Point out that in most cultures, social, religious, and moral values and information are often conveyed through non-verbal media, such as art, crafts, architecture, music, and dance.  Provide one or more examples (for example quilting patterns) from the Additional Background Information section of this lesson. 

   2. Point out to students that punctuation marks in written works help set the tone for the story and identify beginnings and endings as well as pauses or emphasis areas within the theme.  Remind students that in designing non-verbal messages, they must find a way to provide the equivalent of punctuation in their work.  Stress that without such direction, the message could be lost like in a run-on sentence.
   3. Divide students into cooperative groups and assign each group one of the following categories:  painting, basket-weaving, leatherworking, metalworking, pottery, and dance.  Be sure that at least one group is assigned to each category.  Instruct students to pick a story or a theme that they want to represent in their sample of folk art, and discuss within their group how they would go about designing a pattern or theme in their work that would tell that story.  Remind students to build some type of punctuation into their presentation to insure that their message is delivered clearly.  Tell students they may either sketch out their design on paper or act it out as a group.
   4. Ask groups to present their design to the rest of the class and see if the other groups can guess the story or message that is being conveyed.  Have other groups grade each presentation for effectiveness.
SAMPLE CULMINATING ASSESSMENT:   
Ask the students to give an example of non-verbal communication getting across a message about a society’s values.  Have them give an advantage and a disadvantage of non-verbal communication.
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TEACHER  ANSWER  KEY
LESSON TITLE: Folklore represented in Folk Art
1. Hold up a poster with minimal or no text . . . and ask the class what story it tells.  Remind students that the designer of a poster is trying to convey a message, sometimes through symbolism, and that if the design is a success, viewers will be able to understand the message.  Discuss how effectively the designer gets his/her point across and how the delivery might be improved.  
   The first part of this discussion might well be to ask students to write down what they think the message is that the designer is trying to convey.  Have students share their ideas with the class.  If there is general agreement among the students as to what the message of the poster is, then the designer was probably successful. Discuss why or why not.  
     Point out that in most cultures, social, religious, and moral values and information are often conveyed through non-verbal media, such as art, crafts, architecture, music, and dance.  Provide one or more examples (for example quilting patterns from the Additional Background section of this lesson). 
   See magazines, including advertisements, for other messages, especially about social values.
2. Point out to students that punctuation marks in written works help set the tone for the story and identify beginnings and endings as well as pauses or emphasis areas within the theme.  Remind students that in designing non-verbal messages, they must find a way to provide the equivalent of punctuation in their work.  Stress that without such direction the message could be lost, like in a run-on sentence.  
   A fruitful comparison might be the images in a montage, with its seemingly random arrangement of images, compared to those in a comic strip (particularly one without words), where order is very important. This may lead to a discussion of whether the arrangement in a montage is truly random and, if not, what is the arrangement and why.
3. Divide students into cooperative groups and assign each group one of the following categories:  painting, basket-weaving, leatherworking, metalworking, pottery, and dance.  Be sure that at least one group is assigned to each category.  Instruct students to pick a story or a theme that they want to represent in their sample of folk art, and discuss within their group how they would go about designing a pattern or theme in their work that would tell that story.  Remind students to build some type of punctuation into their presentation to insure that their message is delivered clearly.  Tell students they may either sketch out their design on paper or act it out as a group.  
   Results will vary widely.  A variant would be to assign all groups the same story or theme and have them all develop a non-verbal expression of it.
4. Ask groups to present their design to the rest of the class and see if the other groups can guess the story or message that is being conveyed.  Have other groups grade each presentation for effectiveness.  
   Results will vary.  Remind the students that the goal in all cases is to get the message across.
SAMPLE CULMINATING ASSESSMENT:   

Ask the students to give an example of non-verbal communication getting across a message about a society’s values.  Have them give an advantage and a disadvantage of non-verbal communication.  
   Examples abound, from drawing, dance, crafts, etc.  Messages in advertising are often non-verbal as well as verbal.  An advantage to non-verbal communication is that it may be more subtle—a lesson learned with the learner knowing it; a disadvantage is that in not being verbal it may well be missed.
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ADDITIONAL BACKGROUND RESOURCES
LESSON TITLE: Folklore represented in Folk Art
BASIC TYPES OF FOLKLORE

excerpted from the booklet “Made in South Carolina: Learning Through Crafts and Traditions”
presented to the South Carolina Artisans Center, Walterboro, South Carolina

funded by the Gaylord and Dorothy Donnelley Foundation

produced by Paddy Bowman and Marsha B. Weiner


Folk groups can be any group of people who share special language, customs, or traditions, and can be based upon factors such as nationality, age, gender, ethnicity, religion, region, neighborhood, social class, social clubs, family, occupation, school, classroom, etc.   All of us belong to many different, sometimes overlapping, folk groups that change throughout our lives.  Folklore can express itself in entertainment, education and instruction, mythology, and customs and often provides a venue for the relief of cultural tension.  Paradoxically, although folklore usually defines the boundaries set by a culture, it is also free to violate cultural norms.  The basic types of folklore are

· Oral Narratives – tales, legends, proverbs, jokes, riddles, anecdotes, oral poetry, toasts, signifying, sermons, personal experience narratives, etc.

· Music and Instruments – lullabies to highly polished song styles, penny whistles to tribal drums

· Material Culture – the “stuff” of traditional culture which includes, for example, the following

- Architecture – as exhibited in barns, fences, outbuildings, houses

- Crafts and Decorative Arts – baskets, quilts, carvings, pottery, weaving, tool-making, etc.

- Foodways – preserving food, recipes, ritual meals, assignment of meal tasks

· Beliefs – superstitions, weatherlore, folk wisdom, home remedies, prejudice, spirituality

· Customs – group celebrations, holidays, calendar traditions, rituals, birthdays

· Body Communications – greetings, handshakes, dance, games, gestures


Traditional knowledge and culture are learned and transmitted by word of mouth and observation within our many overlapping folk groups.  Elite or academic knowledge is learned and transmitted formally in a society’s institutions such as schools, universities, museums, and concert halls.  Popular culture is learned and transmitted through mass media.  The boundaries between these kinds of knowledge and culture blur interestingly, and often traditional knowledge and culture are overlooked or dismissed as quaint or untrue.
Quilt Patterns Names
By Laurette Carroll 
Laurette Carroll is a quilt historian, quilt collector, quilt maker and designer, living in southern California.
<excerpted and edited from website http://www.fabrics.net/LaurettePatterns.asp>

	One of the most fascinating aspects about quilt collecting, study and history is discovering the association between quilts and the lives of the women who made them. We see the connection quite clearly by the names that quilt makers have given their quilt patterns. 

It seems that every aspect of a woman’s life was honored with a quilt pattern name at one time or another. There are names signifying home and family life as well as names for the environment that the quilt maker lived in. Patterns can be found with names commemorating national and political events, religious beliefs, and even war heroes were not excluded from having a quilt pattern named after them. 
Research done on the earliest quilt pattern names and where they originated has not been overly successful.  The few early diaries that mention a quilt by name usually fail to describe the quilt or give any hint to what the pattern looked like, leaving us to guess the pattern that the quilter is writing about. 

The first known quilt pattern published in an American periodical was the honeycomb or hexagon pattern published by the Godey’s Lady’s Book in 1835.  In the 1880’s magazines began selling patterns for quilts along with other needlework patterns to their readers. It was with the merchandising of these quilt patterns that we see quilt patterns illustrated and named with regularity. 

During the next 50 years the number of patterns in print increased greatly with publications featuring these quilt columns and illustrating patterns submitted by readers and supplying new patterns on a regular basis. While we would like to think that every pattern has a name, there are still patterns that have no proper name, and many patterns have more than one name, which can be frustrating to a quilt owner. 

Quilt pattern names reflect all aspects of life. Biblical names, such as Bethlehem Star and Cross and Crown, reflect the belief and conviction of the importance of a spiritual life, while more down to earth names like Hole in the Barn Door reflect the environment that the quilt maker lived in. Quilt pattern names that reflect political issues, such as Abe Lincoln’s Log Cabin and the slogan “Fifty-Four Forty or Fight”, are proof that women of the time were knowledgeable of current social events. While their voices may not have been heard at that time, their voices speak out from their work and remain for us to see today. 
                                                                               references
Barbara Brackman, “Encyclopedia of Pieced Quilt Pattern Names,” 1993. American Quilters Society  
       Unfortunately the following two books are out of print, but are probably available through your library

            Judy Rehmel, “The Quilt I.D. Book,” 1986, Prentice Hall Books. 
           Yvonne M. Khin, “The Collector’s Dictionary of Quilt Names and Patterns,” 1980, Portland House.
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All quilts from the collection of Laurette Carroll;  All photographs by Laurette Carroll 


 


   



   



This quilt has 
a biblical quilt pattern name, ‘Garden of Eden’. This quilt was made c1880.

This pattern is the ‘Friendship Garden’ quilt block, found in a remnant of a 1930's quilt. Possibly named because of it has a convenient space in the middle for signing names.

This quilt, made c1880, features the Hole in the Barn Door pattern. This one pattern has 20 different names in Brackman's Encyclopedia of Pieced Quilt Patterns.




   



   



 



Honey Bee is the name of this quilt made in the 1840's.

The Old Maids Puzzle pattern was used for this quilt, c1850, for an early version of this humorously named pattern.

Arkansas Snowflake is one of many names for this patterned doll quilt, made in the 1930's.
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