SOUTH CAROLINA STUDIES


Unit 2; Day 4
THEME = FOLKLORE & FOLK ART IN THE UPSTATE                          SOCIAL STUDIES

LESSON TITLE: Colonial Arts and Crafts
OBJECTIVES: Students will be able to discuss the importance of arts and crafts in defining culture.
PRIMARY STANDARDS ADDRESSED: Social Studies 8th – 8-1.1 
PRIOR SKILLS REQUIRED: ability to analyze data and classify objects into categories
TEACHER BACKGROUND INFO: SC MAPS Teaching Manual, pages 3-9, 4-15,  4-16; “Additional 

Background Resources” lesson pages  

LOGISTICS: 1 @ 50-minute class – reading, seatwork, discussion – students work in pairs
MATERIALS:  Student Work Sheet  
PROCEDURES:

   1. Ask students to think about the terms “arts” and “crafts”.  Make two lists on the blackboard (or use overhead projector) by asking students to give examples for each category and writing these activities down under the proper heading.  Use class discussion to arrive at a class definition for each term.
   2. Present the classic historical perspective of the evolution of crafted objects (refer to “Additional Background Resources” section).  Write on the blackboard the four core questions that help determine if an object should be considered as an “art” or “craft”.  Stress that this classification is subjective. 
   3. Divide students into groups of two and assign each pair a case study to read from the Student Work Sheet (part ‘a’).  Make sure all case studies are covered by at least one pair.  Ask students to discuss with their partner whether their assigned activity should be called an “art” or a “craft” and why.  Lead a class discussion about each case study based on student input.  
   4. Ask student pairs to consider types of handcrafted work that could be done by 17th century artisans and give an example of one aspect they would consider “art” and another example they would consider as “craft”.  Students should predict or speculate how and where the raw materials for each type of art/craft would have been obtained.  Students should write their answers on the back of the Student Work Sheet (part ‘b’) and be prepared to share answers in class discussion and to justify their classification scheme.
   5. Have student pairs do a visual inventory of the classroom and list objects on the walls, on the floors (including furniture), and even on the ceilings.  Ask students to mark on the back of the Student Work Sheet (part ‘c’) whether they consider these objects to be “art”, “craft”, or “neither”, and what purpose these objects serve in the classroom.  
   6. [optional]  Ask students to construct a similar list (to Procedure #5) for items they think would be present in a school classroom during colonial times.  With student input, construct a Venn Diagram on the blackboard (or use overhead projector) showing which items are common to both colonial and modern classrooms. 
SAMPLE CULMINATING ASSESSMENT:   
   - Identify each modern classroom item as “art,” “craft,” or “neither”. 
   ___________
a.  pocket calculator


___________ d.  suncatcher ornament in window

   ___________
b.  collection of Indian arrowheads
___________ e.  hand-carved wooden picture frame

   ___________ c.  oil painting of the school Principal
___________ f.  electric pencil sharpener
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STUDENT  WORK  SHEET

LESSON TITLE: Colonial Arts and Crafts
a.  Read one of the following case studies and determine if the activity is more “art” or more “craft” based on the four core questions written on the blackboard (or on the overhead projector).


CASE STUDY #1


Marie Dowdy, of Columbia, South Carolina, makes several types of pine needle baskets, which she learned to make from her grandmother.  She also makes dolls from corn husks.  Although Marie’s baskets have some utility, most people who purchase them do not take them to market or use them for any other task for which baskets are normally used.  Instead, her baskets sit on display as decorative objects. 

CASE STUDY #2

Tom Boozer of Yonges Island, South Carolina, makes wooden duck decoys.  He’s been making them most of his life.  Tom is a sixth-generation wood-carver.  He learned to whittle with his penknife from his father and uncle as a young child.  Then at age nine Tom apprenticed himself to Olin Ballentine, a master decoy carver.  Tom estimates that 75 percent of his decoys are put to use in duck hunting.  The rest are collected and displayed in homes. 


CASE STUDY #3

Alison McCauley of Summerville, South Carolina, is a potter.  She specializes in ‘face jugs’, a type of pottery that merges human features onto clay containers and which is often associated with funeral rituals.  Alison studied pottery in college and continues her studies with fine arts potters and professors.  She often enters her work into juried shows, and some important fine arts collectors have added her work to their collections. 


CASE STUDY #4

Running Deer, a Cheokee woman who lived a long time ago, made baskets out of river cane strips.  One day she found that twisting the strips into knots all along the top edge of the basket made her baskets more sturdy than usual.  This unique addition made her baskets stronger and longer-lasting than those of other basket weavers and her work was in much demand in her own village as well as for trade with neighboring villages. 


CASE STUDY #5

Olivia McGee, of Clemson, South Carolina, was a highly respected watercolor painter.  Her landscape paintings of locally well-known places in the upstate gave viewers an appreciation for the natural beauty of the area and encouraged conservation and environmentally sound land management.  She won several awards in juried art shows and her paintings were in great demand by community and business leaders. 


CASE STUDY #6

Seth Boyden was a tanner and leatherworker who lived in the early 1800s.  He designed a special machine that would split animal hides mechanically.  Split hides tanned more quickly, required less bark for the tanning process, and increased the output of fancy-grained leather.  Boyden’s technique was soon copied by other tanners and soon revolutionized the tanning industry in the United States.  His leather was used to make shoes, bags, and other durable clothing items.   

b.  Analysis of Handcrafted Work – fill in the charts below as best you can for any 17th century culture.  
	CATEGORY
	EXAMPLE OF ART
	EXAMPLE OF CRAFT

	QUILTING


	
	

	WEAVING

(basket-making)
	
	

	LEATHERWORK

(tanning)
	
	

	PAINTING


	
	

	IRON SMELTING

(tool manufacturing)
	
	

	POTTERY


	
	


	CATEGORY
	RAW MATERIALS NEEDED
	HOW TO OBTAIN RAW MATERIALS

	QUILTING
	
	

	WEAVING
	
	

	LEATHERWORK
	
	

	PAINTING
	
	

	IRON SMELTING
	
	

	POTTERY
	
	


c.  Classroom Inventory – list all objects in your classroom and classify each one by marking an “x” in the appropriate column.

	ITEM
	ART
	CRAFT
	NEITHER ONE
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TEACHER ANSWER KEY
LESSON TITLE: Colonial Arts and Crafts
1. Ask students to think about . . . “arts” and “crafts”.  Make two lists on the blackboard . . . give examples for each category. . . .  Use class discussion to arrive at a class definition for each term.

    Answers may vary.  A possible listing of different factors could include the following examples:




ARTS (painting, sculpture, music)

CRAFTS (basket making, carving tool, flute making)


not useful except as decoration

both useful and decorative


  only a few people have the proper skill

most people can learn the craft and do OK

usually one of a kind
 is produced

usually many of a kind are produced


can tell stories about the culture

can tell stories about the culture

     Possible definition – ART = a type of cultural expression practiced by a few ‘experts’ that has no ‘use’ value, but which has high ‘decorative’ value and can tell stories about the culture.

     Possible definition – CRAFT = a type of cultural expression that many people can learn which has a definite use in work or play and is usually decorative in some way and can tell stories about the culture.
2. Present the classic historical perspective of the evolution of crafted objects . . . .  Write . . . the four core questions that help determine if an object should be considered as an “art” or “craft”. . . .

    Refer to “Stage Two” portion of Additional Background Resources section for the ‘four questions’.  Note that the “Additional Background Resources” section is based on European culture (note references to the Renaissance and the Industrial Revolution).  Other cultures might define these stages very differently so any conclusions are very subjective. 
3. . . . assign each pair a case study.  . . . .  Ask students to discuss with their partner whether their assigned activity should be called “art” or a “craft” and why.  Lead class discussion about each case study . . . .

    Answers may vary.  Most people would agree with the following classification scheme, but these opinions are all subjective.

   a.  . . . determine if the activity is more “art” or more “craft” based on the four core questions . . . .

CASE STUDY #1

· Art: it is a beautiful, handmade item that is a collector’s piece.  They have no functional use today.


CASE STUDY #2
· Craft:  these ducks are actually used as decoys, so they are functional.  They are, however, still used as decorative items, but they are more often used for the purpose that they are made for.


CASE STUDY #3
· Art: her work is used as collector’s pieces.  She enters art shows, and her jugs have no functional purpose.


CASE STUDY #4
· Craft: her baskets had practical uses; they were not used as decorations.  


CASE STUDY #5
· Art: paintings that are used as decorative pieces do not have functional uses.  Her art was beautiful, but it is not used for any function such as teaching or capturing history.


CASE STUDY #6
· Craft: his hides and leather were used in clothing and other functional objects.
 4. Ask student pairs to consider types of handcrafted work that could be done by 17th century artisans . . .  Students should predict or speculate how and where the raw materials for each type of art/craft would have been obtained.  Students should write their answers on the back of the Student Work Sheet . . . .
    Answers may vary.  Typical results are shown in the table below.
  b.  Analysis of Handcrafted Work – fill in the charts below as best you can for any 17th century culture.  

	CATEGORY
	EXAMPLE OF ART
	EXAMPLE OF CRAFT

	QUILTING
	Art quilts; quilts used for display or for quilting competitions
	Quilts for blankets to keep bed warm

	WEAVING

(basket-making)
	Decorative basket making or wall hangings
	Making baskets to carry food or belongings

	LEATHERWORK

(tanning)
	Decorative leather jewelry, leather art
	Shoe making, saddle making, making other leather goods commonly used

	PAINTING
	Painting pictures for display and decoration
	Painting pictures or murals for passing down history or story-telling

	IRON SMELTING

(tool manufacturing)
	Making metal jewelry; decorative iron work 
	Making metal tools; gate making, weapons

	POTTERY
	Making collector pieces such as face jugs
	Making vessels to store food or drink


	CATEGORY
	RAW MATERIALS NEEDED
	HOW TO OBTAIN RAW MATERIALS

	QUILTING
	Fabric scraps, thread, batting
	Trading and scraps from the clothes they made

	WEAVING
	Reeds, river cane, 
natural dyes
	They harvested reeds and river cane; they made natural dyes from nuts and berries

	LEATHERWORK
	Animal hide, tanning chemicals
	deer hides from the animals that they hunted

	PAINTING
	Various minerals and plants for paint, 
canvas (or hide), brushes
	Trade for canvas; paint or make paint out of natural dyes; make brushes from hair

	IRON SMELTING
	Iron ore rocks
	Trade (Native Americans) or Iron Smelting Furnaces (European settlers) 

	POTTERY
	Clay
	Mined clay from river banks


5. Have student pairs do a visual inventory of the classroom and . . . . 

    Answers may vary.  A few examples are given in the table below. 

c.  Classroom Inventory – list all objects in your classroom and classify each one . . . .
	ITEM
	ART
	CRAFT
	NEITHER ONE

	Poster—educational, covering topic in discussion
	
	X
	

	Poster—decorative, fun to look at
	X
	
	

	Desk – utilitarian, storage of teacher papers
	
	
	X

	Plastic flower pot for plant on teacher’s desk
	
	
	X

	Handmade flower pot for plant on teacher’s desk
	
	X
	


6. [optional]  Ask students to construct a similar list (to Procedure #5) for items they think would be present in a school classroom during colonial times.
    Answers may vary.  Consult library or internet resources for typical classroom items common at different times.  As an example, a desk would be common to all times, while an overhead projector would only be found in modern classrooms. 
SAMPLE CULMINATING ASSESSMENT:   

      - Identify each modern classroom item as “art,” “craft,” or “neither”. 
   ___neither___
a.  pocket calculator


_____art____ d.  suncatcher ornament in window

   ___craft_____
b.  collection of Indian arrowheads
___craft____  e.  hand-carved wooden picture frame

   ___art______ c.  oil painting of the school Principal
___neither___ f.  electric pencil sharpener
SOUTH CAROLINA STUDIES


Unit 2; Day 4
THEME = FOLKLORE & FOLK ART IN THE UPSTATE                          SOCIAL STUDIES

ADDITIONAL BACKGROUND RESOURCES
LESSON TITLE: Colonial Arts and Crafts
LEARNING FROM CRAFTS AND ARTIFACTS

(excerpted from the booklet “Made in South Carolina: Learning Through Crafts and Traditions”

presented to the South Carolina Artisans Center, Walterboro, South Carolina

Funded by the Gaylord and Dorothy Donnelley Foundation

Produced by Paddy Bowman and Marsha B. Weiner


Throughout human history people have handcrafted objects of clay, fiber, glass, metal, and wood to use as weapons and tools, for ritual and worship, and for aesthetic decoration.  The evolution of crafts parallels the complex evolution of human society – from hunters to settlers, from villagers to townspeople – reflecting the changes in social patterns, technology, trade, and politics.

A classical historical perspective identifies three major stages to the evolution of crafted objects.  We can find objects from all three stages in our lives today.

1. First, all manufactured objects were handcraft.  For millennia, everything was made by hand, whether the object was utilitarian, sacred, or decorative.

2. Second, the European Renaissance introduced the idea that there was a distinction between objects of craft and objects of art.

3. Finally, the Industrial Revolution contributed the distinction between a handcrafted object and industrial objects made by machine.

STAGE ONE – Everything was craft.  The earliest inhabitants of South Carolina were gifted artisans who used the regions rich natural resources to make exceptional crafts, containers to hold water, baskets to carry food, tools to scrape hides, weapons to hunt, or drums to announce ceremonies.  From gourd water dippers to blacksmithing tools, quilts to giant pickling jars, crafts were essential to daily life in colonial and antebellum South Carolina.  Studying crafts of yesterday and today gives students a window into history.
STAGE TWO – Is it craft or is it art?  During the Renaissance the distinction between handmade, functional crafts and works of fine art, like paintings, which are framed and hung on walls, became more obvious.  The question has no easy answer, however, and is subject to much personal interpretation.  Four core questions lie at the heart of the debate:

1. Is the object beautiful?

2. If the object is useful, would someone today use it for its original purpose?

3. Is the object beautiful, or is it aesthetically challenging?

4. Who taught the artisan?

STAGE THREE – Is it handmade or machine made?  Undoubtedly, most of the objects in our lives represent this third stage in the evolution of crafts and objects.  The mass-produced objects that litter our contemporary lives are a far leap from hand-woven baskets and hand-pinched pots.  Our modern lives are awash with objects and disposable stuff.  What does this say about us as individuals and as a society?  We’ve learned from anthropologists and folklorists that the objects in our lives reveal a great deal.  What we keep, what we throw away, and what we put in museums says a lot about how we view ourselves and our world.
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